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JARABE' has captivated audiences' across' the Unitedi States through their magnetic
performances; that! blend! traditional and contemporary, musical genres. Bornl in| the
Americanl Southwest, the band draws' inspiration from their Mexican| roots' as wellfas
the Chicano: rock; llejano; and Brown-eyed Soul movements of'the 1960s; 70s; and 80s:
Well-known for/their ability/ tol connectiwith studentiaudiences; their\year-round show;
“Eiestal en Familia:: Home) Isi Where! the Heart! Is’* highlights' Hispanic: heritage as
experienced by /Americans throughoutithe country!

This study/guideiwill' provide albriefioverview of theiroutreach programs;asiwell asithe
geographical regions' JARABE! represents, thelband’s instrumentation; and the musical
genres they perform.
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ALL-SCHOOL CONCERT ASSENMBLIES

JARABE's 45/ to) 60-min interactive concertifor K-12| schoolsijis' formatted to introduce
students tol Hispanici culture and globallinfluences through; music, dance, singalong,
anecdote; Q&A; andleurythmic participation:

® Once students are seated, musiciwill beginiwithimusical selections' reflectingjvarious;aspects
ofiJarabe Mexicano’s experiences living onithe border:

* Band members willidescribeleachiofithelinstrumentsiand encourageistudentiparticipation.

e AishortiQ&Aiwill belincluded atithelend ofithe presentation:

COLLABORATIVE OPPORTUNITIES

e JARABE offersi programs that can be adapteditolinclude beginning, intermediate; advanced;
or, community: Ballet: Eolkloricor groupsh with| a focusi on Son| Jarochol and Norteno! styles;
especially aptiforCincode Mayo and/HispaniciHeritage/Month.

e Musical collaborationsi with| intermediate; andi advanced student! ensembles; that! include
workshops on performance technique and professional development asi well asi vocal and
percussion masterclasses.

e A fullf collaborative: concert program designed: for’ university, community, or' professional
orchestras called “Eiesta En Sinfonia,* which features symphonic: arrangements: of. genres
that JARABE performs such asiHuapango; Cumbia; Bolero, and Ranchera.



SAN DIEGO, CALIFORNIA, USA—TIJ‘UANA, BAJA CALIFORNIA NORTE, MX

The Kumeyaay/tribe has called thisiregion home for the! last 10,000 years: In/the early;1500s,
Portuguese explorers:working for:Spain arrived' in this arealand; in 1769, the first California
mission wasi created in San| Diego, making ittknown|as the “birthplace of; California.* In/ the
early/ 1800s; a parcel of/land named Ranchol fTia'Juanaiwas) established! three miles: south| of
San| Diego’si bay; but the'Mexican-AmericanWar (1846-48) placed the border justinorth of'the
ranch: Tijuana was' formally’ founded on thisi parcel inf 1889 and began| tor develop’ due’ to
tourismifrom;San Diegoandbeyond during the Prohibition|Eralof the 1920s:

This transborder region|isi now made’ up’ ofi more than 5:5 million' people andfisithe largest
binational metrorareal betweenithe U.S: and Mexico. Eachjyear, more than 68 million people
cross thel border between| these cities, making| iti the busiest’ land-border’ crossing| in the
Western| Hemisphere: And! Tiijuana isi now/ the' 2nd: most-populated’ municipality’ in' Mexico;
only/afterthe capital, Mexico! City-

The population| of the! region/ includes' many/ cultures: and ethnic: groups: from all over the
world due tol migration/immigration. Tlourism| plays: ai largel rolel in/ the economies: onl both
sidesi of the border: San/ Diegolisihome to the largest naval fleet in thelworld andiTijuanarhas
beenl hailed as' the “cradlel ofi Mexican' Rockimusic:** Both sister cities are’ known for their
vibrant artsiscenesiandirenownedicuisine:



NOGALES, ARIZONA, USA—NOGALES, SONORA, MX (AMBOS NOGALES)

Many/Native!tribes have'inhabited this region for/thousands ofiyears including the’Anasazi, and
later/ thel Hohokam, the Apache; andithe Yaqui: Nogales (walnut) isithe Spanish wordiused to
describe thelwalnutigroves thatiused toicover'theiregion: Inithe late/1600s; Jesuitipriestsiarrived
and| established the/ Mission| Los' Santos) Angeles de Guevavi. After/thel Mexican-American War;
(1846-48), the United States' purchased parti of’ the! region from Mexico. And when the! first
railroad’ connecting thel two! countriesi was) opened! inj Nogales' in 1882 many’ more’ Anglo-
Americansibeganitoimigrate’ andisettle there: A borderwalliwasfirstibuiltiby Mexicoduring)the
Mexican Revolution of 1910 Later, tensionsi between| bothicountries erupted into; aifirefight:now,
known|asithe Battle of/Ambos/Nogales:(1918):

These; sister cities now/ have a.combined population| of approximately/ 320,000 people; with the
majority/ living/in' thel much| larger: Nogales south| ofi the: border: Currently; 95 percent| of the
population of Nogales; Arizonais' considered Hispaniciand its'economy/centers largely;around
agriculture)while/ Nogales, Sonora’sieconomy depends mostly.on manufacturing and trade with
the United|States.

Theregion offersimany/touristiattractions including therllumacacori National Monumentiandithe
TubaciPresidio north of the border asiwell asithe BenitolJuarez Plazaiand the/Nogales Mall'south
ofithe border:
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V/0Z HUMANA (HUMAN VOICE)

Considered one) of, ifinot) the earliestimusical instrument; the lhuman voice}isi bothian
aerophonel (wind) andialchordophone! (string)linstrument: fihe  windfelementsiiinclude
thel trachea; thel bronchi; thel lungs, the diaphragm;, the rib cage; and thel intercostal
muscles; which work{in conjunction toimove air. in and out! of the body: The! string
elements arel the vocall folds (cords); where)thel actual sound isigenerated asi the air
passes throughithel glottis (theispaceibetween the folds): Dependingfonithelamount;of;
pressure) exerted; this; causes; the! foldsi tol vibrate: at! different: frequencies: Sound
resonance’and/articulationiare) created by/theifacial cavities; thellarynx; the'soft/palate;
theitongue; theiteeth; andithellips: fheivoicelisialsolin.chargeof expressing theifeelings
offalsong andiconveying its'story:

GUITARRA CLASICA MODERNA (VODERN CLASSICAL GUITAR)

Classified as al chordophonel(meaning sound is' produced by/vibrating| strings), this
acousticlinstrumentiisiusually madefrom\wood with nylonistringsiand descendsifrom
the! luteandithelbaroquel guitar. It:was introduced by/the Spanishitoithe/Americasiand
has' become) ai corel instrument in \various; genres; ofi musici such| as; Mariachi, Jazz,
Country; and/Rock{& Roll

GUITARRON (BASS GUITAR)

Used as)the bassiinimariachifensembles; this chordophone’instrument.was’inventediin
Mexicoltol replacelthel harpifor/itsi portability: /Asisuch; instead of being/ strummed; the
guitarrénlisitraditionally/ played by/ plucking twoistrings’ atialtime)which| are’an octave
apart. Working| infconjunctionwithi thelvihuela; it providesi the fundamental sound of:
mariachiimusic.

VIHUELA MEXICANA (RHYTHM GUITAR)

Thisichordophonelinstrumentiwasiinvented by/Mexican mariachilensemblesiinithe i7th
century’ and|isi usedi asi part: of/the’ rhythmi section alongsidel thel guitarrén and the
guitarra:, Itsi high-pitched sound and the way/it{ is strtummed provides; al percussive
quality/toithe music: Likelthelguitarron, theivihuelai has alvaulted (convex) backdthat
helpsiprojectitsisound:



TAROLA (SNARE DRUM)

Also! known| as thel “Caja’ in' Northern Mexico) this sensitivel membranophone; was
developed!in Europe! throughouti the 13thi century and usually/ consistsi of twol heads
(membranes) madelfrom|(Mylar/ plastici(which arel held in| place/with/ tension| rods;and
rims) and/beaded rattlesicalled “snares? on the bottom membrane; which'vibrateiwhen
the drumlis’ played: [Mosti modern| Tarolas alsor havel a lever’ called/the “strainer” that
moyes thel snares’ toward; or away/ from) thellhead which changesithe sound being
produced:

VIARACAS (SHAKERS)

TheMaracas; are! idiophones;originally made! of driedl gourdsifilled with| pebbles; dried
fruits; or'similar objects: fihel most populariform of theselinstrumentsicomes! from the
islandi of Cuba; although! youl canjalso; find many/Indigenous; Northl American;, South
American; and African cultures that have something resembling them: ihese
instruments: were) often| used! for' healing| rituals: IModern| versions; arel alsol made! of:
leather;,wood, and/or/plastic:

CENCERRO (COWVBELL)

Thel cowbell isi anl idiophone) made) of thick¢metalfthat is' now/ used asi a. percussion
instrument: It originated|in' Europeitol help)protect livestockifrom|predators. Eventually;
they were  broughtitoithe/Americasiwhereithey:wereimodified and|became’anjimportant
elementof /Afro-Caribbeanimusic: llhelcowbelllisicommonly/played by/striking| it\withia
wooden|stick:

CONTRATIEMPOS/PLATILLOS (HI-HAT & CRASH/RIDE CYMBAL)

Nhesel metal percussion instrumentsiares alsol idiophones; andivariations of themjwere
used' by, many/ ancient: civilizations: fThe) hizhati cymbals} are al combination' of!two
medium:-sized cymbals’ and al pedal thati moves' the) top' cymbal down| when (it} is
pressed: hel hi-haticanjalso; bel played! by’ striking theitop/ cymbal withiwoeoden! sticks:
Thelcrash and ridelcymbalsiarelmounted onlstandsiand areialsocommonly/played! by,
strikingjthem withjwooden|sticks:



MUSICAL GENRES, STYLES, AND INFLUENCES

BOLERO

Originating inj Cubal in' the) latel 1800s; thisi ballad' stylel \wasi made} popular by;
travelingftroubadours:and; later; by/ensembles knowniasiTriosiRomanticos: These
groups becamelvery/ popular during Mexico:s Golden| Agelof Cinema and Music:
Important: contributionsi tos thel genre;, suchl asi lyrical compositions andi the
creation|of'thellead guitar/called the/Requinto; were madelby/Mexicansiand/|Puerto
Ricans. The! Bolero’si quadruplel meter; made) it flexiblel and/ \was! adapted|into’al =
variety/of otherisub-genresithroughout/Latini/AmericalandiSpain. Jarabe repertoire’ |- .
reflecting this stylel includes’ “CUANDO! CALIENTA' EL SOL? and “CIEN ANQS ]
(FOREVER):*

CHA-CHA-CHA

A\ popular’ dance) stylel originating in' Cuba andl made! pepular’ throughout! Latin
Americal in| thel 1950s: Itsi accompanyingl dance) shuffle) gave!lit{its: name and/ its
predecessors wereithe danzén and theimambo: Eventually, the/Cha-Cha-Chalalso
became! populariiniithe United States; and| influenced other/ genresisuch as’ Jazz
and Rock:& Roll\ Jarabelrepertoire reflecting|thisistylelincludes “; QUIEN| SERA?.
(SWAY))?~.

CUMBIA

Cumbialisiafolkidance)styleithatioriginatedionithelCaribbean|coastiof/Colombialas
far’ back¢as; the 1600s. It{initially. combined! Indigenous; melodiesi on' flutes; and
African|rhythmsjonidrumsjwith sung|callsiandiresponses: Itsidupleimeter made) it
flexible! andi popular’ throughout! Latini Americal in| the) 20th! century/ withl many,
countries) adapting |iti to) fit! their’ regionall tendencies:. Jarabe combinesi the
Colombian| approeach! to; percussioni couplediwith Mexican INorteholand Mariachi
guitar’ stylingsi inl songs/ such' asi “CUMBIA: DEL SOL and “SUAVECITO;
SUAVECITO:”

DANZON

Originating|in/Cubalin the: mid 1800s, this dance)style' has' European;and/ African
influences;andlis typically written/in'duplelmeteriwhile’alsolincorporating .complex:
rhythmic; sequences: [Mexican| musiciansi adapted| this style for’ the' string
instruments; used by, Mariachi' ensembles: Jarabe) repertoire; reflecting this; style
includes“COMOIQUIEN|PIERDEUNA ESTRELLA:

JOROPO

Better. known| asi Musical Llaneral (music; of the) plains); this style originated/(in the
SouthiAmericanjcountry/of Venezuela as folk{partymusiciand isinow/considered
its' national dancel and music. It: incorporatesirichl polyrhythmic: patterns: injan
alternating ternary/form (3 beats; 6 beats): Joropolisicommonly/played|by/theiarpa
llaneral (thel harnp) of‘thel plains); thel cuatro) (al4-stringed guitar), andithelmaracas
(shakers) and greatly/ influenced Mexican® mariachi  music: Jarabe repertoire
reflecting/this stylelincludesi“LLA|BIKINA:*




MUSICAL GENRES, STYLES, AND INFLUENCES

NORTENO/A

During the short:livedi reign|of Mexicol by/the Austrian [ Empire! in| thel late) 1860s;,
Emperor [Maximillian| I createdi marching' bands for’ his: entertainment:; After’ his
demise; many/ of these European musicians; fled tol northern/Mexico;, where! they,
blended their/ traditions’ with| that{ of’ the locals: Later’ on, immigrants from
Germany, Poland) and/ Czechoslovakia broughtithe accordion to)the U:S:-Mexico
borderlands: Thisireinforcedithelinfluencel of/European;folkidance! styles; suchias
thelPolkaland theWaltz, which hadibeenlincorporatediintoraiMexican/balladisong
form/knownjasithe/Corrido:

Nortenol music also adopted Cumbial and [HHuapangoes: andf even| Country, musiciand is/ often| performed! by, mobilel street
ensemblesiknownl as| “llaca-Tacas?, “Chirrines?; or “Conjuntos’* with' the following|instrumentation: Toleloche (an upright
bass guitariwith Guitarronjstrings); the /Accordion; the BajoiSextoi(a guitariwith doubleistringsiandian/extended range);and
the Tarolai(snare drum):/Alternativelinstrumentationicanjincludeitheifiubaiand/oriSaxophone: Jarabelrepertoirelreflecting/this
genrelincludes/“ELL/AUSENTE? and "ARBOLES DE'LLA\BARRANCA.”

REGGAE

Originating onthelislandlofiJamaicalinithellate/1960s, Reggaeimusicideveloped
from| earlier/ stylesilikel Mento; Ska; Calypso; and Rocksteady/ and (incorporates
American Jazz, and Rhythm & Blues: Thisi genrel usually’ expresses! current
eventsiand political commentany/whilejalsolfeaturing aideeply/spiritual message;
leading tolitsiuse as al powerfulltool for sociallchangelthroughoutithe/Americas
and/beyond: Jarabe repertoirel reflecting this stylelincludes “GE{l UP) STTANDIUP.
(SEMILLEAS)?> and “NO/LLORES MUJER{(NOWOMAN! NOICRY)>-

ROCK EN ESPANOL

ROCK & ROLL/CHICANO ROCK

Thisigenredeveloped in'the United States\whereithelterm “rock{& roll*\was/coined by,
the! radio disci jockey/ Alan| Ereed! ini the 1950s) to! describe) thel new/ stylel based on
African-American musici suchjasi Jazz, Rhythm| & Blues; Gospel;, Boogie-Woogie; as
wellias Country. music: heifirstiwavelof Chicano Rock{(1950s-60s) included{Mexican-
American| performers; and |bands such| as; Ritchiel Valens and Cannibal & The
KHeadhunters: Theisecond\wavelof ChicanolRock{(1960s-70s)/broughtigroupsisuch as
Santana; Malo; and EllChicano: The)thirdiwavelof Chicano! Rock{(1970s-80s) included
singer/LindalRonstadt/and/thel band Losilloboes: Jarabeirepertoire; reflecting thisigenre
includesi“O/DONNA/WEBELONG TOGETHER?* and “LLA\BAMBA/TWISIT & SHOUIT:-?*

Rock{& Rollimusicibegan|tolbeitranslated into;Spanish and|performediin  Mexico'and
LLatinj Americal since! thel 1950s:, Thesel songs largely/ reflected thel musical trends

happening in the United States;and! Great! Britain: The) 1970s’ saw/the) repression| of:
Rockimusic}in countriesisuchjasiMexicoand/ Argentina; which| forced artists to; go
underground. Nevertheless; in the 1980s-90s; al new/wave) of/ Rocki{bands’ began| to
emerge) and! gained! popularity’ throughouti Latinl Americal such asi Sodal Estereo;,
Caifanes; Enanitos) Verdes; EIl Tri; Los' Prisioneros; andl Mana: These bands' often
merged! Rock: musici with' folke styles from' their/ distinctivel countries, suchi as
Ranchera;, Cumbia; Reggae; Rumba), and Tango; to’ produce’ new/ sounds' that
distinguished them| from| their’/American and{British' counterparts: Jarabe) repertoire

reflecting this'stylelincludes “LLAMENTI©)BOLIVIANO:”



RUMBA FLAMENCA

This popular/danceistyleidevelopedifromithelcombination of Flamencoimusic from
Spain and Rumbal from| Cuba. Flamenco) dates’ back¢toi the) late) 1700s}in' Spain
wherel groups’ of ' Romani people fromiIndialsettled and |broughtitheir’folkidances
andl musiciwith them: Theseiwere combined with| the existing musiciin southern
Spain which| had'strong| Arabic; Northern African; andiJewishiinfluences. In/the
1800s;, Flamenco; music: (influenced Cuban musical theater. songs/ called
Guarachas; whichy then! influenced Spanish' music; inl the) 1900s: From| there,
Spanish| musicians) incorporated: Latin| American linstruments; likel the Cajén! to
complement: thel guitar, castanets; and/ ‘palmas; (hand-clapping) that: definelthis
genre' Jarabelrepertoireireflecting this stylelincludes “COMO!QUIEN/PIERDEUNA
ESITRELLA:?

SON HUASTECO

A'form of musicifromjalregion encompassing various;states’in Mexicolknownjas
“l-alHuasteca® includingTamaulipas, Veracruz, Puebla; Hidalgoe; San| LuisiPotosi;
Querétaro; andi Guanajuatoe:, With' deep! Indigenous’ roots; it' incorporatesi both
duple’ and triple) imeters; that: reflect! its' accompanying/ dance) form (called
‘zapateado.” Typical instrumentation| consistsi ofithe Violin; the  Jarana Huasteca
(atsmall; 5-string| rhythm| guitar); and the Quinta  Huapanguerai (anj8-string/ bass
guitar). Jarabel repertoire) in| thisi style! includes’ “SERENATA: HUASTECA? and
“BESAME MORENITA.?

SON JAROCHO

A folkloriciform| of musicifromjtheiMexican| statel of Veracruz/on the Caribbean| coast
with' Spanish; African, and Indigenous; influences| that: greatly/ influenced Mexican
Mariachiimusic: It isiclosely/relateditoithelCuban Son andithe;Venezuelan|Joropoerand
features) fast-paced dancel music: along withl humoroeusi lyrics:, Common
instrumentation' includesi the! Jaranal Jarochal (ai small} double-stringed guitar); the
RequintolJarochoi(aismall} high-pitched lead| guitar); the Arpal Jarochal (the! harp); the
Leonai(an acousticibass guitar); and alsoithe  Quijadal(the donkey/horseljawbone). Its
accompanying dancel form; calledl“zapateado;” also) contributes; tol itsi soundscape:
Jarabelrepertoirelinithisistylelincludes “ELTILINGOLINGO* and “LLAIBAMBA:>’

TEJANO/TEX-MEX

Greatly/ linfluenced by Nortehno; musici from' Northern| Mexico; Tejano; musici is; a
combination’ of  MexicanandAmericanl music; stylesithat began| asi far/back:as; the
early/1900s. By/the 1950s; thelemphasis; shifted/ from| only/featuring/'Spanishilyrical
contentitolinclude Englishi contentias;well; leading/toithe/term “Tlex-Mex:* Over time;
this genre! has/ blended American/ Rock:&: Roll;; Rhythm & Blues; Country; and Soul
musiciwithi Mexican/Ranchera, Cumbia; and Corridos}to) createraluniqueisound all'its
own. Instrumentation| ranges from| more traditionall Norteno-style; Conjuntos; led by
thel accordion, to! Big/ Band-stylelOrchestas anditheir horn-focused sound, asiwellfas
the! morel modern| Pop-oriented Bandasi featuring|lkeyboards:and thelelectric: guitar:
Jarabe! repertoire!in| this' styleincludesi songs suchl as| “HEY. BABY, ¢QUE PAS0?>
and/“SIIUNAWEZ.”




Mhis study/ guide! referencesi thel various: musical; historical, and cultural
aspectsiyoull find inia) JARABE' performance’ as; reflected in the Visual and
Performing| Artsi Content Standards’ for California’ Public'Schools’ (pertinent
detailsiare! listed below). Eor'a full version ofithis resource, pleaselvisit the
California)Department of Educationionline atiwww:cde.ca.goV.

3.0 HISTORICAL ANDICULTURAL CONITEXT]

Understanding the Historical Contributionsiand Cultural Dimensionsjof/Music
Studentsianalyzelthelrolelofimusiclinipastiand presenticulturesithroughoutitheiworld’ noting  culturalidiversity,
asjitirelatesitormusic; musicians; andcomposers:

Rolelof:Music

311: Analyzel how/thelroles; off musiciansrandicomposers; havelchanged o remainjthelsamelthroughout
histony

3:3:1  Comparel and contrastithelsocial functiont offaivariety/offmusic: formsyinivariousyculturesyanditime
periods:

Dlversity/of:Music

3:4: |Rerformimusicifromiaivariety/loficulturesiandihistorical periods:

3'5:  Comparelandicontrastiinstrumentsifromiajvariety/oficulturesiandfhistoricalfperiods:

3.6:1 Compareland contrastimusicalistylesiwithinjvarious;popular genres;iniNorthiand:Southf/America.

3.7 Analyzeithelstylistifeaturesiofiaigivenimusicaliworksthatidefinelitsiaestheticitraditions;andlitsihistorical
oriculturalicontext:

3'8:1  Compare andi contrastimusical genres; or stylesithat: show/ thelinfluences; off twos o mores cultural
traditions:

400 AESTTHETICVALUING

Responding/to; /Analyzing; and/Making/JudgementsiAbout:WorksiofiMusic
Studentsicritically/assess;and derivelmeaning fromiworks ofi musiciandithel performancelofimusiciansyin:a
culturalicontext{iaccording toithelelementsiofimusic; aestheticiqualities; andhumaniresponses:

Analyzeiand Critically/Assess
4.1:f Compareland contrast: how/alcomposersiintentions resultiintaiwoerkéof music:and how/the: musictis
used:

Derive'Meaning

4.2:[  Analyzerand explainfhow/andi\why/peoplelin alparticular cultureruselandirespond tolspecific:musical
worksifromitheirowniculture:

4:3:1 Compare;and; contrastithermusical'meansjused tolcreatel images)on evokelfeelingsiand emaotionsyin
worksiefimusicifromivariousicultures:


http://www.cde.ca.gov/

CONNECTING GENERATIONS (INDIVIDUAL)

e As| part of al homework: assignment; have: students: learn about’ their
parents favorite musical artists'and\whatimadeithemispecial:

\WWORKING TOGETHER (GROUP)

e Listen tolouroriginalisong “Jarabe/Mexicano. Havestudentsilearnithe call
& responsesiofitheichorusisection as follows:

JarabelMexicano iSi:Senor! (Yes;sir!)
JarabeMexicano iBailalo! (PEIE o)1)
JarabeMexicano iGozalo! (SeYAI)
Jaralbe Mexicano i€onisabor! (Withiflaver!)

e Have studentsi practicethe syncopated clapping after.the .chorus
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