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has) the) SEIES theiry
that musical inSthe’
’AmericaniSouthwestithelbandidrawslinspirationifromitheiriMexicanirootskasiwellfasithe)
Chicanolrockijlejanofand|BrownzeyediSoullmovementsiofithek1960s7.0s¥andl80s \Well=
knowniforatheirZabilityitofconnectiwithistudentfaudiencesiitheiribilingualfseasonalishow,
EDIAVDEREOSEMUERTOS:FAYCelebrationfOfilifexSfeaturesimusic¥and¥ankanXaltarithat
honorsithelgloballartistsithatihavelimpactedithelband:sipersonalllives?

fhisfstudyfguideRwilliprovideXanfoyenviewlofStheirfleducationalfioutreachiprograms;fal
reviewfofiDialldeSlosiMuertoskanditheSmusicalfartistsitheyShonordescriptionsioffthe)
band:sHinstrumentationandSthelgeographicaliregionsitheyMrepresent;MasiwellNas)
suggestionsiforistudentfactivities®
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\LL-SCHOOL CONCERT ASSEMBLIES

JARABE;s¥45\to forl K12 istformattedito!
studentsitoithelglobalfartistsitheydhonorifordDaylofithe throughimusic}
eurythmiciparticipation®

Oncelstudentsiarelseated,ymusiciwilllbeginjwithimusicallselectionsireflectingjvariousfaspects;
oftJARABE:sIglobalimusicallinfluences?
Bandimembersiwillldescribeleachlofithelinstrumentsiandiencouragelstudentiparticipation®
/Atshort{@&A\willlbelincludediatithelendlofithe]presentation®

GOLLABORATIVE OPPORTUNITIES

E[ﬁﬁﬂ@amhﬁ@
oricommunityfBalletiEolkloricoNgroupsiwithFalfocusionkSonkJarochorandiNortenorstylesy
especiallyfaptiforiCincolde]MayofandiHispaniciHeritagelMonth:

Musicallcollaborationsawith studentflensemblesithat;
\workshopsfoniperformanceltechniguefandiprofessionalfdevelopmentrasiwellfasivocalfand
AvfullNcollaborativeNconcerntiprogramidesignediforfuniversity;fcommunity;Sordprofessional
orchestrasiwhichifeaturesisymphoniciarrangementsioffgenresithatf/ARABE performsisuchias




ilheloriginfofiDaylofithelDeadlisicontestedibyfacademicsitolthisidayibutfinfgeneraljitiistacceptedito;
havelbegunliniMexicoandithatfitihasfaimixturelofiindigenoustandiEuropeanispiritualielementsiMany;
Indigenousicommunitieslinithe’Americasfacrossihundredsfofiyearsipracticedisomeiformioffancestor;
remembrancelritualibeforelEuropeansiariived;isomelofiwhichlincludedfaltarsiwithifoodlofferingsinear

burialfgroundsfand/orlhomesfasipracticedithroughoutithelyearibyithelMexical(Aztecs)HlhekSpanish
Catholicifeast{dayslinithisicasejyAllfSaintsADayfandAlIfSoulsADayi(NovAlsti& 2nd);
whichlovertimelwerelcombinediwithitheselprezexistingfindigenousiritualsitolcreatefsomethinginew

\Whileltheseltraditionsivanyifromiregionitolregionj’somefacademicsfarguelthatithelpoliticalfandfartistic;
landscapeNoffMexicolduringfthef20thEcenturyfhelpeditofmoldNouricurrentiunderstandingfofithis;
complextandicolorfullcelebrationOverithellast!50lyears;limmigrationifromiMexicofandipopulamedial
hasNintroducediDialldeNlosEMuertositolnewScommunitiesikandNislinowAicelebratedfinfcountries!
throughoutithe’Americas;|Europe’tandiAsiatVAslisithelcaselwithimanyitraditions;iDay/ofithelDeadihas)
changedioyeritimefandiplaceiibutiretainsfitsiunifyingifunctionfoficommunaliremembranceVAsisuch
inf2008\UNESCOlrecognized|DialdellosiMuertosfasianlintangiblelCulturallHeritagelofiHumanity
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KnownkasisEIfCharroldelMéxicog(MexicoisiHorseman)¥AntonioFAguilariwasibornfinithelcentral
MexicanistatefoffZacatecastHelbeganfhisgsingingfandfactingficareerdduringjithefGoldenFAgerof:
MexicaniCinemaaworkingfinimoreSthani160 filmsAwhilefrecordingimoreXthans1508albums¥and
sellingfmorelthan¥25imillionirecordsSHeAwaskthelfirstiMexicaniperformeritolmixdconcertsiwith
rodeos;ihelpingjtolpopularizejthelMexicanlequestrianfsportiknownfaskCharreriazHisisecondjwife!
\washthelsinger/actordElorsSilvestrewithiwhomPhelestablishedfankartisticidynastysknownXas i Lal
DinastiaVAguilarz:NIinfhonorofihisScontributionsitolMexicanfEolkémusicXandcultureiXJarabes
MexicanolpaysitributeltolhimiwithjthelsongELVAUS ENTIEZ

BornionfthelislandfoffJamaicalfBoblMarleyAwasFa¥pioneeroffReggaeimusicAwholwentfonito)
becomelalgloballicontinfusinglhisimusiciwithlaldeepisenselofispirituality)ihelformedfanlensemble’
inktheR1960sKcallediTheAWailersithatimixedidifferentfmusicalfgenresilikefthefBluesiESoul’fand:
BritishiRockiwithiSkalandiRocksteadyitolbecomelonelofithelbest:sellingfperformingfartistsioftall
timetAWithilyricskthatibecamefrallyingicallsfaroundithelworldiforifreedomifloveifandipeaceifhis;
legacylcontinuesitolresonatefwithipeopleifarfandiwidefinihonorfoffhisicontributionsito¥social
ljusticelfJarabelMexicanolpaysitributeltolhimiwithithelsongsENOIWOMANINOICRYA(NOILIORES]
MUYER)Zand SGETRURFSITANDIUPI(SEMILELEAS)) 25

\RMVEN RIVERO (UNKNOWN

BornlinkthefnortheasterniMexicanfstatelofilamatlipasiiCarmenfRiveroAwastalclassically-trained
musicianiwholwaslgreatlylinfluencediby/Afro=Caribbeanimusic¥AfteritravelingltolColombialinjthe]
1960s;IshelsetioutitolbringjitsifolkimusiciiCumbiajitolMexicofKnownkfordherdlivelyiperformance!
stylefandicharisma’fshellbecamelthelfirsiwomanfiniMexicanfhistonyAtolleadfandidirectfaimusic;
ensembleBylintroducingftheltimbalesiithefgiiroifanditheltrumpetsitoithefgenrelfsheifounded
\whatflaterdbecamefknownkasfECumbialTropicalz*andiearnediherselfitheltitleBsGodmotherXof;
MexicaniCumbiagfinihonorfofiherfcontributionsitoMexicanfpopularimusicrandicultureifarabel
Mexicanolpaysitributeltolherwithithelsong ECUMBIAIDELLS O Ltz

PraisedfasktalReinaldellafSalsazi([lhelQueenfoffSalsa)'fCelialCruziwasibornionithelCaribbean
islandlof{Cubatandiwent{onjtolbecomelonelofithelmostinfluentialfartistsiofilatinimusiciworldwide?
Eorit5hyearsiishelwaskthelleadlsingenifordthelpopulariensemblellfatSonoralMatancera‘yAfterithe)
(CubanjRevolution;fshelwastexileditofMexicofandithenimoveditoktheNUnitediStatesiwhereXshe’
stayedfandilivediforithelrest{ofiherilifelHeriunmistakablelexpressionfAzucarZ(Sugar!)fasiwellfas;
herlextravagant{costumesfandimasterfullmusicalitylelevatedihertolbecomelallivingllegendlamong
herdpeersilinihonoriofihericontributionsitollfatiniPopimusicfandicultureifJarabelMexicanolpays;
tributejtolheriwithithelsongkFAWIDAVE SIUNICARNAVA S

\
Nicknamed&ElIBeboplKidi|EreddylEenderwasibornjinfsoutheastiliexasfandimadelhisiradioldebuti
atithefagelofil0isingingfclassiciMexicanifolkisongsVAftersenvingjwithithelU:S:Marinesiihelbegan
hisimusicicareerfsingingfAmericaniballadsfintSpanishtiHeYgainedipopularitySbyimixingigenres
suchfasiCountry’IRockabilly;¥SwamplPopirandiTejanofiltatedinthisicareer;dheffoundirenewed
successiperformingiwithithelsupergroupskihellexasiornadostandiliosiSuperSeven;awinningf3;
(Grammystamong[other@numerousfawardsfalongitheiwayAlinfhonorlofihisicontributionsitokejano;
musiclandiculture’fUarabefMexicanolpaysktributeltoshimpwithKtheFsongsisHEYABABYAGIQUE
PASOzand “WASTEDIDAYSIEAWASTEDINIGHIS 22
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JoseélAlfredoldiméneziwaskalrenownedicomposerisingerrandiactordbornlinithelcentraliMexican!
statefoffiGuanajuatoSEromphisihumblefbeginningsiworkingrfasfalwaiterdwithinokformalimusical
training;shelbeganfhisfcareeribyAwritingfhisflyricsfandiwhistlingitheirimelodiesitolthosefaround
himiHislinnumerablelcontributionsitolithelMariachilsongbook{earnedihimitheimonikersiof&EIIReyz
(heFKing)FandiSEIfHijoNdellRueblozi(TiheRSontofithelReople) MHisFsongsitranscendedibeyond:
bordersiwithihundredsfofiartistsifromiacrossidifferentfgenresirecordingfhisiclassicslinfSpanish!
and\English*fInfhonoriofihisicontributionsitofMexicaniFolkémusicrandiculturejfarabejMexicano)
paysitributeltolhimiwithithelsongl&S ERENATATHUASIE CAR:

1
atl!

BornjlinithefsoutherniMexicanistatefofiMichoacaniibutfraisedfiniCiudadfJuarez/EINRasofJuan
GabrielisN45:yearicareerfastalprolificisongwritersinger;factor;fandishowmaniearnedfhimpthe)
unrivaledititleNofSsEIRDivoRderyuarezzaWritinglhisgfirstisongfatitheRageNoffii3' heXeventually,
registeredimoreithankl;800ksongsiwhichihavelbeenfrecordedibymoreithanki;500 artiststaround:
thelworld ¥ KnownRfordhisEflamboyantistylelfpowerfullvocalsi¥andiexuberantiperformances;jhe}
brokefsocialltaboosidevouredistages;fandiconquerediaudiencesifarfandiwidefinfhonorfofihis
contributionsitolL‘atinlRopimusiciandicultureltJarabelMexicanolpaysitributeltolhimiwithithelsongs
ENOITENGOIDINERGZ and SI\WASNTIBORNETOIGIVEILOVE::
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atll
ExaltedRasisLiola)NlalGrandez¥(LiolajStheNGreat)Ml“clalBeltranNisitheNmostiacclaimedifemale;
singer/actorlofiRancheraimusicliniMexico;sihistoryBornlinithelwestern|MexicanfstatelofiSinaloa)
shelwasitrainedfasfalsecretanyfandisanglinitalentfcompetitionsifromfalyoungfage'fShelbecamejat
popularfilmistarfasiwellfastaltelevisionipresenterllaterinihericareeriKnowniforiheriresonantivoice;
andipowerfullbeltingfstyleffshelwasithelfirstiMexicanffolkéartistitofsingfatiMexico;sipremier{operal
houselSEIfRalacioldelBellasyArtesilhereiithousandsFofiherdfansipayeditheirdrespectsiafteriher
passing‘linihonorlofihericontributionsitoiMexicanfFolkémusiciandicultureifUarabelMexicanolpays;
tributeltolherwithithelsong; PALIOMAZ

VIARCIAND CANTEF

BornlinfArgentinajiMarcianolCanterolwasfalsinger:songwriter,ibassistifandlcreatorlofitheliconic;
LLatinfRockdbandlllosiEnanitosiVerdesK({ihelLittleNGreentMen)HinfluencedibyAthelmusiclofsThe;
BeatlesfandiTheSBeachBBoysfLlosHEnanitosiVerdesHcreativelyAmixedi RockdmusichwithESouth
’Americanifolkésoundstandlinstruments;iwhichicontributeditoitheldevelopmentfoffaldistinctistyle]
thatfseparatedfIEatinfRockéfromiitsVAmericanXandfBritish¥counterparts'ilihelbandiwasHhighly;
successfulliniMexicolduringithef1980;sfandi90;s;\wherelCanteroleventuallyiresidediforzalnumberiof;
yearsfandibecamefalMexicanicitizen-linfhonorfoffhisicontributionsitoflfatiniRockémusicyJarabe!
MexicanolpaysitributejtolhimjwithithelsongIFAMENTOIBOLIVIAN O

“: 19|
AN

ReveredfasiEllInmortalzi(lhefimmortal)fandiThelldollOfiMexicoz IRedrolinfanteiwasibornlinfthe;
\western|MexicanistateloffSinaloafHislillustriousicareertasfantactorfandisingerispannediMexico;is
GoldenJAgelofiCinemalduringjthe}1940;sfandl50;s!iReceivingiformalimusicalitrainingifromlalyoung|
agelhellearnedftolplay/strings ;iwind’fandfpercussionlinstiumentsfandiwasfalsofanfavidraviation
aficionadotjHisirichfandiwarmibaritonejvoicelallowedihimjtolsingfalvarietylofipopularistylesfand
hisipowerfulifilimiroles\wonihimfthefadmirationfoffaudiencestatihomefandtabroadiinihonoriofihis;
contributionsitolMexicanlpopularimusiciandiculture;iJarabelMexicanolpaysitributeitolhimjwithithe]
Songs|CIENVANOS|(FOREVER)#andBESAME|MORENITAZS
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BornfinfsouthernfCaliforniajSRitchieMValensBwasFalMexicanWAmericanisinger,Nguitaristi¥and
songwriterdwholwasiheavilyfinfluencedibyAR&BrandithelBluesFasiwellfasiMariachifmusicXand!
ElamencoyAsfalself:taughtimusician;\Valensiquicklylbecamelknownffordhislimprovisationalfskills!
andiwasidubbedthelliittlefRichardloffSaniEernandozMWhilelhisfcareerwasicutishort{dueltolhis
untimely/passingjjhelwasithelfirstiartistinjhistoryjtolcombinelRock{&iRoll\withiMexican|Eolkimusic;
andfperformyitiintSpanish;imakingfhimfatforefatherfofibothithefChicanolRocksandftatini Rocks
genrestinihonorlofihisicontributionsitolRock(&!Roll;)JarabelMexicanolpaysitributeitolhimjwithithe’
songskOIDONNAZWEIBELEFONGEIOGETHERZandEEA\BAMBAz

| | |
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\VeneratedfasiihelQueenfofilex;Mex#ESelenalwaskalMexicanfAmericanfsingenidancenifashion
designenfsongwriten¥andiactoribornflinfsoutheastilexas:iStartingflherdcareeratitherageNofi10)
alongsidelherifamilylbandicalledflfos]Dinos fshelgainedimainstreamipopularitylinithelearly£1990;s)
byAtranscendingimusicalfgenrestandibreakingfbarriersfastatfemaleXartistiinfaimale:dominated
industryKnowngfordherisoulfullvoice'fcaptivatingiperformancesiinfluentialistylejfandlinfectious;
charismajiSelenalbecamelajPoplicontandionelofithelbest:sellinglbilingualfatinfartistsioffallitime?
InfhonoriofihericontributionsitollfatiniPopimusiciandiculture’fJarabeiMexicanolpaysitributeltolher;
withithelsongsiDREAMINGIOEY,OUZand &SIIUNAWEZ:S
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ConsecratedfasiItalVoz{delMéxicox({ihelVoicelofiMexico)iWVicentelFernandeziwastalsingeriand;
actoribornlinithelwesterniMexicanfstatefoftJaliscotinihisiyouthiihefandihisifamilyimoyveditolthe)
bordentownlofilijuanalwherelhelbecamelknowntaskthelsingingfconstruction\worker:AEventually;
Bn@@@i@@ﬁbrmmyﬂn@mﬁﬂmﬂty(ﬂn@
opportunityitolbreak(outianditakejthelindustrylbyistormiWithihisipowerfulfandlimpassionedistyle’
[h)@f[m@mﬂﬂhm@b(ﬂ}ﬁmﬁ]@?ﬁh}@
LfatinfartistsfinimusicihistoryfinfhonoriofihisicontributionsitolMexicaniEolkémusiciandiculture;
JarabelMexicano]paysitributeltolhimjwithithelsongSAMIIMANERAZ




BAND INSTRUMENTATION

\/0Z HUMANA (HUMAN VOICE)

Consideredioneloffifinot:ithefearliestimusicallinstrumentithelhumaniveicelisibothfan
aerophonel(wind)fandrfalchordophoenel(string)linstrumentShhelwindielementsiinclude
theltrachealithelbronchijithellungsiitheXdiaphragmiithelribicagefandithelintercostal
musclesfiwhichiworkdiniconjunctionitolmoyverairdinkandloutiefithelbodyslheXstring
elementsiarelithelvocalifoldsi(cords)AwhereitheractualfsoundiisfgeneratedfasitheXair
passesithroughithelglottisi(thelspacelbetweenithelfolds)¥Dependingfonithefamountiof;
pressurefexentedfthisficausesitherfoldsitofvibratefatidifferentifrequencies®tSoeund
resonancefandfarticulationfareicreated byithelfaciallcayitiesiithellarynxsithelfsoftipalate;
theltonguetithelteethifandithellipstlihelvoicelisialsolinichargelofiexpressingithelfeelings
oftalsongtandiconyveyinglitsistony>

GUITARRA CLASICA MODERNA (VIODERN CLASSICAL GUITAR)

Classifiedfasfalichordophonel(meaningiseundiisiproducedibyAvibratingfstrings)ithis
acousticlinstrumentjisiusuallyimadeifromiwoodiwithinylonfstringstandidescendsifrom
thellutefandithelbaroquelguitariltiwasiintroducedibyitherSpanishitoitheyAmericasiand
hasiibecomefalcorefinstrumentiinivariousigenresfofimusicisuchfasiMariachitfyazz;
Countnyfand'Rock(&IRoll:

GUITARRON (BASS GUITAR)

Usedfasithelbassiinimariachifensemblesfithisichordophonelinstiumentiwasiinventediin
Mexicojtolreplaceithelhanpiforlitsipontability’VAstsuchiinsteadlofibeingfstrummediithe
guitarronfisitraditionallyiplayedibyspluckingitworstringskatialtimeiwhichkarefantoctave
apanttWorkingHinfconjunctionBwithithemvihuelatfandStheNguitari Vit providesiithe
fundamentalibackbonelofimariachiimusic?

VIHUELA MEXICANA (RHYTHM GUITAR)

ilhisichordophoenelinstrumentiwasiinventediby/MexicanimariachifensemblesiinitheMiith
centuryfandilistlusediasipantiofitheNrhythmisectionfalongsideltheXguitarrenfandithe
guitarraflltsfhigh=pitchedisoundfanditheawayAitfisEstiimmeds providesfFalipercussive
qualitysteithefmusichlfikeitheXguitarrontithelvihuelalhaskalvaultedi(convex)ibackéthat
helpsiprojectiitsisound:




BAND INSTRUMENTATION

TAROLA (SNARE DRUM)

AlsofknowniasithefsCajaciiniNortherniMexicolpthisisensitivelmembranophoneiwas
developedilinfEuropeithrougheutitheli3thicentunyfandiusuallyfconsistsiofitwolheads
(membranes)imadeifromiMylardplastici(whichkarelheldiiniplaceiwithitensionfirodsfand
rims)fandfibeadedirattlesicalledksnareszionithelbottomimembranefiwhichivibrateAwhen
theldrumpisiplayedfMostimoderniliarelasialsoihaveraflevericalledithelkstrainerithat
moyveshtheksnaresitoward;NorkawayAfromiithellheadiwhichichangesitheksoundibeing
produced®

VIARAGAS (SHAKERS)

ilhelMaracasfarelidiopheonesforiginallyimadelofidriedigourdskfilledAwithipebblesidried
fruitsiionisimilariobjectstlihelmostipopulariformiofitheselinstrumentsicomesiifromithe
islandiofiCubaifalthoughiyeulcanialsoifindimanylindigenousiNorthVAmericanitSouth
AmericaniirandWAfricanSculturesiithatiihavelisomethingresemblingthemiSilihese
instrumentsiwereloftenfusediforihealingfsituals i ModerniversionskareialsofmadeXof:
leatherAwood fand/erplastict

GENCERRO (COWBELL)

ilhelcowbelllisFanlidiophonelmadefofithickdmetalfthatiisinowAlsedrasFalpercussion
instrumentiitioniginatediiniEurepeitolihelpiprotectilivestockifromipredatorsTEventuallys
theyAwerelbroughtitoltheyAmericasiwhereltheyAwerelmodifiedfandibecamefanlimportant
element{offAfro-CaribbeanimusictilihelcowbelllisicommonlyiplayedibystrikinglitA\withfa
wooden|sticks

CONTRATIEMPOS/PLATILLOS (HI-HAT & CRASH/RIDE CYMBALS)

iheseimetalipercussioniinstrumentsFarefalsolidiophonesfandivariationsioefithemiwere
usedibyAmanyfancienticivilizations*SlheNhizhatficymbalsifarealicombinationNoffitwoe
medium:sizedicymbalsFandNalpedalfithatimovesitheltopicymbalidownRwhenpitiis
pressedihelhizhat{canfalseolbelplayedibysstrikingitheltopicymbaliwithiwoeodenisticks®
ilhelcrashtandiridelcymbalstareimountedionfstandsiandrareralsolcommonlyiplayediby,
Qi) UnEm Wiin Wee Hn Sl S:
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SAN DIEGO, CALIFORNIA Fm”%/‘ TIJUANA, BAJA CALIFORNIA

mmwmmmMﬂm&m@@@wﬂ
RortugueselexplorersiworkingiforgSpainkarrivedlinkthistareatandlink1769ithelfirstiCalifornial
missioniwasicreatedlinfSaniDiego;imakinglitiknownFasithelbirthplacelofiCaliforniatAinkthe}
earlyA1i800salparcellofilandinamedfiRanchokiafJuanalwasiestablishedithreelmilesisouthiofi
San!Diego;sibay;lbutithelMexicanzAmericaniWard(1846:48)iplacedithelbordeijustinornthiofithe
ranch’ilijuanalwasiformallyffoundedfonithisiparcelfink1i889F¥andibeganitoldevelopXduekto)
tourismifromiSan|DiegolandibeyondiduringjthelProhibition|Eralofithef1920s*

E, M)

iMhisitransborderfregionfisinowAmadeluplofimoreithant5!5 millionipeoplefandfisitheflargest
binationalfmetrorarealbetweenithelU!SiandiMexicolEachiyearnimoreithani68imillionipeople]
crossithefborderiibetweenfitheselcities;imakingfitithelbusiestfland:borderfcrossingfinfthe]
\WesterniHemisphere'VAndATijuanadisinowAthel2ndimost:populatedimunicipalityfinfMexico}
onlyfafterithelcapital’iMexicolCity:

iThefpopulationfofithelregionfincludesimanyAculturesfandiethnicigroupsifromyallfoverithe
tollmigration/immigration slourism al inkthe’ on
sidesfofithelborder’fSaniDiegolisihomeltolthellargestinavalffleetlinithelworldiandiTijuanalhas)
beenfhailediasithelscradlefoffMexicaniRockdmusicizBothisistericitieskareflknownpiforitheir
ibrantiantsiscenesiandirenownedicuisine?




NOGALES. ARIZONA. USA—NOGALES. SONORA. MX (RMBOS NOGALES)

Many/Nativeltribesihavelinhabitedithisiregioniforithousandsioflyearsiincludingfthe’Anasazifand
laterithelHohokam;itheVApache’fandithelYaquitiNogalesi(walnut)lisithe¥Spanishiwordiusedito
describelthelwalnutigrovesithatiuseditolcoverithelregiontinithellateX1600s Ues uitipriestsiarrived
andfestablishedfthelMissionillosiSantos’AngelesidelGuevavivAfterithelMexicanzAmerican\War;
(1846:48)'RthelUnited¥StatesEpurchasedipartiofithelregionffromiMexico'VAndAwhenithelfirst
railroadfconnectingitheltwolcountiiesiwasNopenediiniNogalesNinik1882) manyAmoreNAnglo=
’AmericansibeganitoimigratefandisettieithereWAlborderawall\wasifirstibuiltibydMexicolduringjthe}
MexicaniRevolutionlofi1 9108 Eateritensionsibetweenlbothicountriesieruptedlintolalfirefightinow
knownlasithe]Battlefof/AmbosINogalesi({1918)"

ilheselsistericitiesinowlihavekalcombinedipopulationfoffapproximately320/000f peopleijwithithe
majoritydlivingfinkthefmuchRlarge@Nogales¥southNofsthelborderNCurrently,8958 percentfofithe
populationfofiNogalesiVArizonalisiconsiderediHispanictandlitsleconomyicentersilargelyfaround
agriculturelwhilelNogales’fSonoraisfeconomyide pendsimostlylonfimanufacturingfanditradelwith
thelUnited|States®

helregionfoffersimanyjitouristiattractionslincludingfthefumacacorilNationaliMonumentfandithe}
fMubacRresidioinorthlofithelborderfasiwellfasithe]BenitoluareziRlazalandithe]NogalesiMallfsouth
ofithelborder!




1S thelvariousimusical, cultural
aspectsiyousliffindlinfalJARABE]performancefasireflectedfinithelVisualfand
PerformingVArtsiContentiStandardsiforgCalifornialPublickSchoolsi(pertinent
detailsfarellistedibelow)Eorajfulliversionfofithisiresourceiipleaselvisitithe;
CaliforniajDepartmentiofiEducationfonlinelatiwwwicde calgov:

0 (ISR L /AN CUIL VAL GOINU=4ar
Understandingjthe]HistoricallContributionsfand|CulturaliDimensionsiofiMusic
Studentsianalyzelthelrolelofimusiclinipast{andipresenticllturesithrotgheutithelworldgnotingfcultiralfdiversity,
aslitirelatesitolmusicimusiciansyandicomposers?

RolelofiMusic)
318 AnalyzelhowAthelrolesfofdmusiciansfandicomposersihavelchangedforiremainkthefsamekthroighout
histony?

3:3: BN ComparefandicontrastithefsocialffunctionfoffalvarietyfofifmusiciformsiinAvariousiculturesyanditime

DIversity/ofiMusic

3: B Rerformimusiciromiajvarietyfoficulturesfandihisterical|periods?

3!5: B Compareland(contrastinstiimentsifromiajvarietyfoffcultiresfand|historicallperiods?

316: M Comparelandicontrasmusicallstylesywithin\ariousipopllagenresliniNorthfandfSouthAmerica

3i7: 8 Analyzelthelstylistfeaturesfoffalgivenimusicallworksthat{definelitsfaestheticltraditionsfandlitsihistorical
orfclltiralfcontext:

3'8:8 M comparefandicontrastimusicalfigenresiontstylesithatfshowAthelinfliencesKofStwoomoreXcultiral

AESTHETICAVALEUING!
RespondingjtojJAnalyzingyandiMakinglJudgementsyAboutiWorkslofiMusic]
Studentsicriticallyfassessfandiderivelmeaningffromiworksioffmusiclandithelperformancefofimusiciansiinial
cultiralfcontext{accordingjtolthefelementsiofimusiciaestheticiqualitiesfandihimanirespensest

/Analyzefand|Critically/Assess
4:1:B8comparefandfcontrasdhowfalicomposersiintentionsiresulfinfalwork{efimusiciandihowAthelmusiclis

452:8 A nalyzelandlexplainihowlandhwhydpeoplelinfaiparticulaiculturelusefandiresponditofspecificimusical
\Worksifromitheilownlcultire?
4:3:BComparefandicontrastithefmusicalimeansiuseditolcreatelimagesforievokelfeelingsiandiemotionsyin
\Workslofimusicifiomivarious[cultires?
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